ART OF THE MOMENT

EMIRATI MULTI-DISCIPLINARY ARTIST LATIFA SAEED'S EXHIBITION BLACK
SILHOUETTEIS A TESTAMENT TO HOW ART AND ARTISTS IN THE REGION HAVE

BY ASHA IYER KUMAR
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want the exhibition to be about
my works, not me,” says Latifa
Saeed, Emirati multi-disci-

linary artist, to Valeria Ibraeva,

art historian and curator, while planning the

former’s groundbreaking exhibition titled
Black Silhouettes that opened on June 16 in

Almaty, Kazakhstan. These wordsreflect the

- earnest intentions of a grounded artist
‘whose mission is to take her art beyond the
realmoftechnique and materials, and create

2 -;'jmsfamlatmehuman experiencesset with-

m cu]tuml cmltexts

An artwork titled
Braided (2013)

EVOLVED OVER THE YEARS

rations are creating waves among not only
aficionados, but also the general population.
as vetted by the response her exhibits are
currently recejving at Almaty. Her philoso-
phies and processes go beyond the mun-
dane. They break down ephemeral concepts
into tangible artistic experiences. It is this
unique dimension that makes Saeed’s ex-
pressions wholesome and easily compre-
hensible to people to whom contemporary
art 1s beyond their ken.

Art Beyond Boundaries
A quick deconstruction of the multi-dis-
ciplinary art form is in order for the uniniti-
ated. “It is an art form where the artist has a
knowledge base in-

vested inarange of materialsand disciplines.
The artist processes these materials in di-
verse ways which also includes a lot of re-
search,” explains Saeed.

An artist drawn to the science of art, she
emphasises on the significance of connect-
ing different disciplines and collaborating
with other streamslike science, engineering
and mathematics to create processes that
transform life. “Art has the power to share
and engage with knowledge. The merging
of facts and imagination has a powerful,
transformative effect” she avers. Thls she

insists, can also build bridges between peo-. i
pleand nations, whichis preasely whather

the masses, it brings new perspet Hv

people, and reinforces the similarities be-
tween them, Inthe open-housei lnter—

actions with the public at Alrnaty,

Saeed demystified the misconcep-

tions people had about her country,

the United Arab Emirates. It was an

opportunity for her to let the world

know that her country is a flourish-

ing ground for art and culture, afact,

she says, is not known to many

outside the Arab world. “Most

questions were about my

native city, Dubai.

People only knew it

jungle of alu-




f.f_: i Jmmium and glass, and I had the opportuni-
e ty to teli them what the real Dubai is”
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Saeed is clﬂsely ahgned w1th her immedi-
ate environment for inspiration, and she
ventures to find themes that “explore the
transience of land within an evolving coun-
try”. She is strongly influenced by her lean-
ings to her homeland and its rapidly chang-
ing tapestry. Bridging the past and the
present inasubtle-but-uplifting manner, she
traces its transition from a nomadic land-
scape toamodern society that offers the best
human experiences to the world. The mate-
rials she uses are often drawn from

anything that fillsadomestic canvas to mod-
ern scientific tools with futuristic elements.
In her work titled Nomads, she uses wool
fringe with which the cloth of bedouin tents
were woven, while in the kinetic sculpture
Functional System, she has used mechanical
gears to put together a crude machine that
testifies her penchant forunique content and
media.

“I am constantly curious about things. |
am driven by the questions of “‘what’ and
‘how’ about everythingthat [ witness around
me,” she says. It is then no surprise that she
uses ‘sand’ as a recurring motif in her works
and makes it a backdrop to delineate the
‘dynamicnature of our planet’. Forinstance,
the intricate work titled The Sand Route,
currently ondisplay in Almaty, is handcraft-
ed from the sands of the desert that is rep-
resentative of her native background.

“To me, sand represents both poetry and

geology. I am intrigued by the question
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